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The legacy of the CFX continues
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The essence of a piano... the essence of Yamaha

After 125 years, a new standard4n piano sound

Mekssence dun piandM.1L'essence de Yamaha
Apr& 125 ane, ua nouveau standard de piano



Yamathe CX8Serifs Grand Pianos
inheriting the legacy of e Yamaha CFX

Years from now; it will be evident that the decade starting in
2010 was one of immense significance for Yamaha piano-
crafting. It all began with the crestion of the CFX full concert
grand pmno. The first complete model change since the release of
the «CFIII® 39 years previouslys the CFX benefitted from the
input of top-flight pianists from the earliest stages of its develop-
ment, and won acelaim?in tsUnited States, Europe, Japan, and
indeed everywhere it was released. In the fall of 2010, the CEX
was played by the winner at the famed International Chopin
Piano Competition, one of the three largest piano competitions
in the world. This marked the first time that a piano from a
Japanese piano-maker had won this competition, and was a
testament torthe true capabidties of the CEX. Two years later, in
2012, a new series of pianos emerged that followed in the
footsteps ofethe CFX — the Yameaha CX Series.

A-new achievement

Dboking hack over the preceding fifty years reveals the a@Razing
progress that Yamaha pianos made during this time, The release
of the CF concert gram# $ian in 1967 brought Yamaha pianos
to the attention of the world, and was followed by the arrival of
Yantiah#s C Series grand”pianoe The “C” in C Series is tgken
from “Conservatory,” and represents the pride that Yamaha
takes in crafting pianos witla levelof quality suitable for use in
stich *musical einstitutions. C Series pianos have since been
agknowledged as the standard foregrand pianos around the
world—Ane just asthe CF series evolved into the CBX, the C
Series has metamorphosed into the CX Series. In this, the {25th
anniversary year of the *Yamaha’s founding, proof that Yamaha

grand pianos have indeed reached a new stage in their evelution.

Crafting piands that “sing”

The development *of the CFX brought clarity to Yamahds
philosophy of creating an osiginal piano sound, which is to craft
instruments that trely sing. For a*piano, “singing” has two mean-
ings=One is to possess a tone that changes with the feeling of the
music — in other words, one that i more shan just beautiful,
capable of transforming #nto a rich sound that changes to reflect
the erue intentions and emotions of the performer. Of course,
this is not me¥aly a question of tonal change — richly overlapping
harmonics are a vital element in giving an instrument the breadth
of musi€d expression so essential*to a beautiful tone.

The other mening of “singing™is that the instrument should be
rich in resonasce. A piano muse pessess a beautiful tones but it
must also be capable of profeciing its sound to the audience.
Mechanically speakireg, the issue is one of how to take the
vibration of the serings caused by the force from the hammer and
transmit it efficiendy mte the surrounding air, which is why the
balance between the soundboard and the bracing that supports it
is so importang, This knowledge, gained during the development
of the<CFX,,has taken Yamaha piano-crafting in a new direction.

Piano %aureue Yamha » série CX
M™higdtage du grand corrcert CEX

£n prermneun pen de Hauteur, st1'on regarde ['histoire de Yamaha,
la décadé débutée en 2010%ara dfmarquer d'une pierre blanche.
@esta cetre dhae que Yamaha sert B nouveau modele de concert
GFXs 19 afs apres be QFINS. Développé avec la complicieé de
nonblreux taleueux pianistesedurand toutes les étapes de son
dlaboration, e GFX, dbs sa sortid eacclamé aux Erateunis, en
Europe; au Japon.l est méme cldfsit par la lauréace du faffeux
Concours Interndiibnal Frédétic Chopin de Varsovie, fm des
trois plus grands concouts de piano au monde. 2010, [Endée de
cofsécration pour Yam&ha ee son modele CFX, premier fabricant
japonaiga ére chwisi pour remporter ce concours. Dl ans*plus
tard, en 20122 une fouvelle sérfbater piancs & queue est proposée
enHéclinaison Tu mrodels CBX, [a série CX.

Une*nouvklle réalisation

Depujis 50 ans, 16 pilogrds réalisés par Yamaha en matBre de
fabrication de pianos sont croyables. La sortie de mibdele
grand convert ZF en 1967 avait élevé Yamaha dans la csur des
grandg, Et dares sa suite, Yamaha sortait les pianos & H%uene $rie
§&', sulséri "Consdvatory”. Un efsemble de modele capable
de ¥épondred tous les besoins d'un conservatoire. 1Y séfie 55
est devenue le standard deseéfdes de musique dans le monde
ender™farri¥ée de notee mouveau piano de Concert CFX
m¥%uue ainsi,® pour B 125¢me anniversaire de Yamaha, la
ghiétamorphost dSlBsérit "' ¢ série "CX". Une nouvelldétape
def#votution des pianos est franchie.

Corsstruire des)psan®s quiS chantent”

% dédveloppentemt du CHX a respecté la philosophie de Yamaha
fpat est de faire chanter ses pmmos. Podr un Piano, "chanter” 2
de@& sens™Le piano doit éure capable de changer de timbre selon
le type de ¥wesiquefou répertoireil ddit pouvoir répondre de
maitre la plus € aux intent@ng et auxsémotions du pianiste.
Cela va bienentendu au deld de fa simple tonalité ou timbre, les
harn@6atiquebdcrédes érant de véditdbles éléments construisant
I'eression musicale.

Mifimre sensdu Mot "dhanter” est cdttescapacité pour un pianc
4 Srgsonfer™Le piano dbit projetdésesa musique vers le public
de mianitre #a plus belle P¥ssible. Les cordes wibrent grice 4 un
ensemBle d'actions stibtiles. L'endemble des €lements constitu-
tifs du pian® intéragimsent pour obtenif eeffomusicalité unique.
Q'est cette connaisShmrce acquiseddans le développement du
©F%osui 2 orfenté Yanmha dans une nouvelle direction.
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Pianos are not machines —
Yamaha makes musical instruments

Pianos, and in fact all musical instruments, are intended to
convey the performer’s deepest intentions and feelings to the
listener. To that end, a gootl plano must be able to fill a space
with sound, giving the listener the impression of a colog, or a
scent, or sometimes even a shape. Each piano is comprised of
more than 8,000¢parts, comtbining fine woodworking and casting
teckmiqmes. Despite this complexity, Yamaha aims to achieve more
thar just mechanical€perfection; we seek to create a musical
instrument — aswork of ast offwhieh we can be cruly proud, and
this 2ambition is evident in every component of the (EX, Series.

Les pianos ne sont pas des machines
Yamamaefabrique des intreiments de musique

Les pianos, et les instrunmtents de musique en général, sont JiJnZugiF
nés pour retranscrire le plus fidtdement possible lesémotions de
Partiste ver§ l'auditflre. A cette fin, un bon piano do# étre
capable de remplir son edvironfnement d'une musique donnant
au public la senfation d'uhe couleur, d'une sensation voife d'une
formes Chaque piane-est composé e plus de 8000 pidces coiabi-
nant-ébéaisterie et teehniques &¥ mewdage. Malgré cette complexité,
Yamaha s'atBfche & atteindre>au plus prés la perfection.| Nous
concevons un instruntent de musique comme une véritable
oeuvre d'art etda séfie CHedt A I'image de cette démarche.

#$ondboard §
Resonattng with the emotions of the performer
& with the CF Serief, the CX Series utilizes unique ciown manufactaring techniques

fEviolin isbuilt aromnd a beawtiful body with threeZdimensional contours and a delicately curved shape, which is
similar to the three dimensional concave design of a piano soundboard' calléd the “crown.” The manufacture of
this crown is pivotal to the crafting of any piano, and is thus of paramount importance to piano engineers in
addressing the problem of how to most efficiently transmit the vibrations of the strings from the soundboard into
its surroundings. Yamaha has taken experience accumulated through many years of crafting pianos and combined
it with unsurpassed engineering ability to ensure that the sbundboard always provides superior projection.

The resulting desigh capitalizes on physical phenomena wnique to the cra#t of piano-making, to create a souhd-
board assembly with a structure that allows it to vibrate easily, somethéng that would not have been possible
without the deep understanding of the traditional art of piano crafiing thagedes hand-in-hand with Yamdha's
experience and engiméering know-how.

The samestechniques developed for gluing the soundboard,eribs, and bridgefin the CEX are used for the $FX and
above — models which require a great deal of projection — and the process of installing the soundboard into the
pian® body® has been investigated carefully with precision and accuracy. This has resulted in dramatically
improved projection and the unprecedented response that performers demand.

Y6oa ®ablé d'harmonie}
(C'est leeceur du piane. Elle vibre et refléte les intentions du pjaniste. Cemme pour la série CF la sésie
(EX udilise de nouveMes techmiqués de galbe et d'assemblage

Comme un vielod, la table d’harmonie d'un piano est de forme-esurbée. Cette cotrbe, ou galbe, est fondamén-
tale pour transmettre et métamerphoser les vibrations des cordes en sons clairs et ltimineux dans l'air. La grande
expérience de Yamaha dans la fabrication des pianos et des capaeités d'ingénierie ultra modernes ont permis
d'about A une qualité exceptionnelle de conception sans cesse rerouvelée.

§ne fois encbre, c'est la trés-grande expérience de Yamaha dans la manufacture traditionnelle combinée IMine
grande maitrise-des phénomenes acoustiques et physiques qui ont ont’permis d'apporter des innovations dans la
fabrication de [a table d'harmonie.

Les techniques de collage de #a table, des barres de table et du chevalet-employg pous-le CFX ont été-utilisées
pour le-sérigf CX . Ce processur d'assemblage a fait 'objet de toutes nos atfentions—Les qualités de la séverbération
de la table ent—été considérablement—renforcées. La nouvelle capacité de projection du piano a ravi tous les
pianistes comsultés lors defeur création.



¥8ack posts}
(EX; Series pianos featurea thickened back beam for improved support, providing a rich, resonant tone

Pt XQIPUP One of the most important factors in achieving a rich tone is the suppost provided within the instrument.fWhen
$8»ée-1 playing powerful fortissimo the force exerted on the instrument causes it to bend slightly, losing energy. The part
of the piano that accepts this force and transforms it into deepereverberation is called the back beam, which could
be likened to the skeletonein a.human body. On the @FX for example, this back beam is approximately 20%
thicker than on other pianos, providing significantly improved support and reflecting the considerations on

which e, CX Seties has been completely redesigned.

PBramet
Expertise in frame making shines through in the robust quality of Yamaha pianos

The frame in 2 modesn piane must be able to withstand a total string tension ire exces€of twenty tons; not only
does the frame work togetherwith the wooden body to support the string tension, but it has a profound effect on
the instrument’s sound. Yamaha makes its own frames, relying on a method of casting referred to as the “vacuum
process,” developed over many years to create some of the best piano frantes ir the world. During this time we
have built up a storehtuse of knowledge on factors such as the manner in which controlling the temperature and
composition of casting, and even the coating used on the frame itself, affects the acoustic characteristics of the
piano. This & a major reason as to why Yamaha is able to ensureerekiablesquality when crafting our pianos.

YBarrages remforcés}
La-série X bénéficie de renfortsplus épais améliorant la-#ésonnance du piano

8n des facteurs importants pour obtenir une musicalitésiche et puissante est la-gualité de la structure interne du
piano. koréque I'on joue en fortissimo la force exereée sur I'instrument prevoque nécessairement des déformations
énergivores. Jees barrages et renforts situés sous le cadr®¥a T'instat d'un squelette humain, supportent cette force et
la mransforment en vibratio@f Desele C3X, ces barrages et renfores"séne 28% plus épais que sur des pianos
classiques;-améliorant aingi singulitrement sa capacité-2 Mfléchi? cette érergie vers la #ablé d'harmoniq, Vil2 un
exemple de reuveauté-de,fa série CX.

Yoe cadred

®n grand &voir-faire de Yamaha

Le cadfe d'un piano rioderne doit étre capable de supporter prés de 20 tonnes de tefEdh de cordes. Au-del¥ de
cel'wavail”, le cadre jofie unrble-prépondérant dans le quatité du son du piane. #amaha fabrique elleZ®me ses
cadresrdt 3 une méthode exclusive®ptitulée "Vaccum précess” ou phis cofizhunéthent "V-process”. Ce systéme
exclusifdéveleppé il y a plusiests années permet d "obtenir sans doute les meilleurs cadres de piano au monde. De
la termpérature deMnte 4 la composition de ['alliage en passant pét le revétement final du cadre, toutes ces€étapes
ont une influence sustes caractéristiques acoustiques du piano.
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